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MILOTA HAVRANKOVA

je v kontextu ceske a slovenské fotografie jedine¢nym jevem. Vychazi pfi své préci z fotografie,
ale jen proto, aby ji nejriznéjdimi zplsoby manipulovala
a tak zasahovala do 3iroké skdly obord od kniznf ilustrace pres architekturu a film aZ po médu
a reklamni design.

Uz pied lety v rozhovoru pro ¢asopis Revue fotografie délaném s prvnimi absclventy
katedry fotografie prazské FAMU (1969) prohlasovala, ze fotografii prinuti vystoupit z jejho
tradicniho rdmce obrazu a dostane ji v nejriznéjdich aplikacich
do nejriznéjsich materiall co nejbliz lidem. Brzy na to se objevily jeji kniznf ilustrace
a hned vzapéti jeji monumentalni
vyzdoby interiénl — v kavdrmach, hotelich, obchodech, pramyslovych podnicich. To nebyly
obrazy na zdech, ale vytvamé pojaty prostor piny inspirativni imaginace,
ktery ¢lovéka obklopil a ucinil ho svwm stredem. Nasledovaly filmy & spis kinetické basné,
tu promitané na plochu ve tvaru koule, tu na zed interiéru, ktery dotvorily,
ba dokonce i na té&lo modelky. Milotina tviréi nenasytnost neznala mezi. Logicky prisla i s aplikaci
fotografie v médé a madnich doplricich;

a aby tak mohla ¢init, sama si za¢ala navrhovat fazény, stfihy.

Ve viech svych aplikacich hyfila barvami, tu tiumenymi, jindy naopak kfiklavé drazdivymi,
nezvyklymi tvary, sloZitymi obrazovymi kompozicemi, specidlnimi technikami, postupy.
VyuZiva ténovani, sitotisku, feci obrazové sekvence, montaze,
dokreslenf — to vie davno pied svétovou médou inscenované a jinak
rizné manipulované fotografie.

Svou osobnosti vzdycky pritahovala wytvamiky, architekty, ale i hudebniky, divadelniky, filmare.
Jeji byt byl neustéle dilnou plnou lidi pripravenych ji poméhat, naslouchat, pozorovat,
spolu s nf si vymyslet. A tak neni divu, Ze uz za svého
pedagogického plisobeni na bratislavské Skole uméleckého priimysiu zasadné ovlivnila celou
generaci dnes vyznamnych fotografd,
kteff se k ni jako ke svému inspirativnimu zdroji hrdé hlsf (T, Stano, M. Svolik, P. Zupnik aj.).

+Hovoria mi UFO," #kd se smichem. Ale nefika se ji pouze UFO, nybrz také BOSORKA, to jest
bytost, ktera svymi kouzly mami lidi. Nutf je k nasledovant. Kdyz se ji totiz zeptite,
Cim pfitahuje tfeba své nyngjsi studenty na Vysoké skole vytvarného uméni v Bratislavé nebo na
katedre fotografie Filmové akademie muzickych uméni v Praze, odpovi vam:
wJa im ni¢ neprednadam — ani to neviem — vytvorim len atmosféru, aby sa tak trochu pohrali...”

Pfitom to, co je na téch viech hratkach Miloty Havrankové nejsympatict&jd, je fakt,

Ze ona nechce délat jen tak UMENI. Ji jde predeviim o to, aby jeji prace méla pro lidi n&jaky

konkrétni, by prakticky smysl. Proto ta jeji spoluprdce s architekty,
jeji priniky do svéta mady a reklamniho designu. ,Design je nendpadny a neznasa sobectvo,
fikd Milota. , Je trocha anonymny, vyZaduje velkorysost.
Vytvarnik sice neegocentrizuje seba, ale — ovela viac dosiahne.
Preto som sa nebdla dat sa aj na textil, na ndvrhy modelov, celkom s pokojnym svedomim robim

aj modu a Saty, €o sa vo vytvarmych kruhoch podcefiuje, ale ja v tom vidim cestu.”

Milota Havrdnkovd, fotografka permanentné prekracujici tradiéni hranice fotografie, je témer
symbolickou postavou prezentujici povahu a roli fotografie na konci 20. stolet.

DANIELA MRAZKOVA



MILOTA HAVRANKOVA

is a unique phenomenon in the context of Czech and Slovak photography. Her work originates
in photography but her aim is to manipulate it in
many different ways so that her photographs can reach a wide range of uses from book
illustrations to architecture, film, fashion and advertising.

Already years ago, when she was one of the first graduates from the School of Photography at
the Film Academy of Musical Arts in Prague (FAMU), she said in an interview for the magazine
Revue Fotografie that she would force photography out of its traditional
framework and by applying photography to various materials she would make it more accessible
to a wide range of people. Soon after her first book illustrations monumental decorations of
interiors followed — coffee houses, hotels, shops
and industrial buildings. She did not hang photographs on walls but with her inspirational
imagination created an all-encompassing space. Films, or rather a kind of kinetic poems
followed; they would either be projected onto a round sphere or on a wall
to complete the interior. Other times she would even project
on a model's body. In her creative hunger, Milota knew no limits.

It was only logical that she would move on to applying photography to fashion and fashion
accessories. To be able to do that successfully, she started designing her own clothes.

In whatever she is doing, Milota revels in colours — sometimes soft, other times loud and
provocative. She loves unusual forms, complicated compositions, special photographic techniques
and work processes. She employs toning, the language of picture sequence and photographic
montage, seriography; she finishes her photographs by drawing in them. Remarkably she started
doing all this long before staged and manipulated photography became
fashionable elsewhere in the world.

Her personality attracted not only artists and architects, but also musicians, dramtists and
filmakers. Her flat became a workshop full of people ready to help her, listen to her, observe
and together develop new ideas. And so it is not surprising that
already during her years as a teacher at the School of Applied Arts in Bratislava she
fundamentally influenced a whole generation of contemporary
photographers who now readily acknowledge her as their source of inspiration
(T. Stano, M. Svolik, P. Zupnik and others).

"They call me UFQO", she says, laughing. But they not only call her an UFO but also Bosorka, a
being who with her charm has the power to bewitch people and force them to follow her.
When you ask her how she manages to enthuse her current students
at the Academy of Arts in Bratislava or at the School of Photography at the Film Academy of
Musical Arts in Prague, she replies: I don't lecture to them — | don't even know how
to do that — | just create an atmosphere in which they can play a bit".

What is most attractive about Milota's creativity is the fact that she does not want to produce
just ART. Her concern is that people should understand that her
work has a specific and practical importance. That's why the collaboration with architects and her
inroads into the world of fashion and advertising.

“With design its like this”, explains Milota, it is a bit anonymous and inconspicious and it
demands unselfishness. If you don't promote yourself too much, you can achieve more. That is
why | was not affraid to get involved in textiles and fashion design.
| am very happy to be making clothes, something which in artistic circles is very underrated. But
for me it is a way forward.”

Milota Havrdnkovd is constantly overstepping the traditional borders
of photography. She has become an almost symbolic figure representing the role and the
character of photography as the 20th century is drawing to a close.

DANIELA MRAZKOVA



MILOTA HAVRANKOVA, narozena v roce 1945 v Kosicich
na Slovensku, absolvovala katedru fotografie na FAMU v Praze
(1969). V letech 1971-1978 uéila fotografii
na Stredni $kole uméleckého primyslu v Bratislavé, kde vyrazné
ovlivnila tviirei sméfovani fady pozdéjsich predstavitelt
tzv. slovenské nové viny, Price v oblasti ilustrace,
monumentalni fotografie pro interiéry, designu, experimentiniho
filmu. V r. 1990 spoluzalozila GALERII X v Bratislave,
kde prezentuje sviij fotodesign v médé, $perku,
vytvarnych prostorovych objektech,

Od roku 1991 vede sviij ateliér
na Vysoké skole vytvarného uméni v Bratislavé.

Od roku 1994 piednasi na katedfe fotografie FAMU v Praze.

MILOTA HAVRANKOQVA, born in 1945 in Koice,
Slovakia. Graduated from the School of Photography at FAMU
in Prague in 1969. Between 1971-1978 she taught
photography at the School of Art and Industrial Design
in Bratislava where she significantly influenced
the future representatives of the so-called “Slovak New Wave".
W2+t in the field of illustration, monumental interior
decoration, design and experimental films. In 1990 she participated
in setting up GALLERY X in Bratislava where she
shows her photodesign in fashion, jewellery and special art objects.
Since 1991 she has had a permanent teaching
position at the Academy of Arts in Bratislava and
since 1994 she has been teaching
at the School of Photography at Prague's FAMU.
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SAMOSTATNE VYSTAVY
INDIVIDUAL EXHIBITIONS

1969 — Tiibingen (BRD)
Milota Markova STUDENTENGALERIE

1970 — Krakov (Pol'sko)
Milota Markovd FOTO GALERIE

1973 — Bratislava (CSSR) KOMORNA GALERIA
PROFIL Markovej komposzicie —
text v katalogu — L'udovit Hlavae

1974 — Vysoké myto (CSSR)
GALERIA NEMOCNICE
Milota Markova

1975 — Martin (CSSR) NARODNE DIVADLO
Zena v slovenskej literature
text v kataldgu — Anna Hold

1977 — Nové Zamky (CSSR) MESTSKA GALERIA
Milota Havrankova
text v katalégu — Valér Miko

1978 — Bratislava (CSSR)

GALERIA CYPRIANA MAJERNIKA

Milota Havrankova

text v kataldgu — Daniela Mrazkova

1980 — Wroclav (Pol'ska)

WROCLAVSKA GALERIA FOTO MEDIUM ART
Monumentalna fotografia

text v kataldgu — Jerzy Oleg

1982 — Warszawa (Pol'sko) FOTO GALERIA
Monumentilna fotografia

1988 — Bratislava (CSSR) GALERIA SFVU — DIELO
1988 — Tren¢in (CSSR) GALERIA SFVU — DIELO
1988 — Kogice (CSSR) GALERIA SFVU — DIELO

1989 — Eisenstadt (Rakisko)
BURGENLANDISCHES-LANDESMUSEUM

1992 — Kristiansand (Nérsko) GALLERI 101

od roku 1991 — Bratislava stala autorskd
GALERIA X STYLE

1994 — Klagenfurt (Rakisko) ARS TEMPORIS

1974

ZASTUPENIE V ZBIERKACH
COLLECTIONS

Matica slovenska — Literarne mizeum — Martin

=4 llustracie — rok 1975 — ténované fotografie
Rfus, Plavka"

I=4  llustrdcie — rok 1975 — ténované fotografie
.Koldr, Sladkovi¢"

I =11 llustricie - rok 1975 — ténované fotografie
+Hviezdoslav*

I=5  llustricie — rok 1975 ~ ténované fotografie
+Roy, Krasko"

| llustracie — rok 1975 — ténované fotografie
WSmrek™

=6  lustrcie — rok 1975 — ténované fotografie
«Novomesky"

=7  llustrdcie — rok 1975 — ténované fotografie
.Lajciak, Teren”

=3 llustrécie - rok 1975 — ténované fotografie
«Koy3, Kostra, Mihdlik"

Umeleckopriemyselné mizeum — Praha

Cyklus fotografif — 1971 - ¢iemobiele fotografie

Moravska galéria — Brno

Cykus fotagrafil — rok 1973 — giernobiele fotografie
l. = VI. cyklus , Hviezdica" — rok 1979 — GEVAPROF
Fotograficka design — odev

Fotoplast — foto film tla¢

Tritko s hlavami — foto film tla¢

Plast — foto film tlac

Slovenskd narodna galéria

=10 cyllus Premeny — 1971 — tiemobiela fotografia
=6  cyklus Pocta — rok 1977 — kombinovand fotografia
I=5  cyklus Kuka — rok 1979 — kombinovand fotografia
=4 cyklus Tvdr - rok 1974 — kombinované fotografia
=6  cyklus Zena - rok 1978 — kombinovan fotografia

I =4 cyklus Prebudenie — rok 1974 — ténovand fotografia
| autoportrét — rok 1990 — kombinovana technika

1994



1974

MONUMENTALNA

TVORBA

MONUMENTAL PHOTOGRAPHY
FOR ARCHITECTURE

1976 — kaviaren ,U Dezmdra" Bratislava

riesenie barového pultu fotografiou a orientacny systém
rieseny fotosymbolmi do kovu — Arch. lvan Marko,
rozmer |0 m? technika — fotoplatno, ténovanie americka
farebna retus (kombinovana technika)

1977 — snac bar , Zeleny strom" Bratislava
kompletné riesenie tonovanie, americkd retus
(kombinovana technika)

1979 — restaurdcia ,Zlata lipa” Bratislava
rieenie pozadia sedenia
Arch. Marian Mal'ovany a Mikulas Breza

1980 — zévod Plynojem Plavecky Stvrtok

zavesny obraz — fotograficky, do miestnosti riaditel'a
rozmer 5 m? — riedenie vstupnej haly,

rozmer 25 m# — riesenie zasadacky, rozmer 70 m?
technika kombinovana — Arch. Dieter Antod

1982 — lietebny dom Bojnice

riedenie spolocenskej miestnosti troch kruhovych boxov,
rozmer & 20 m — technika farebna fotografia
kombinovand americkou retusou, prestavba objektu
Arch. Dieter Anto$

1983 — obchodné centrum Podunajské Biskupice
rieseny orientacny systém dvadsiatich

prevadzok vratane vykladov — pouzité fotosymboly
technika sietotlace (kombinovana technika)

Arch, Ivan Marko,

rozmer 400 m?

1984 — kultdmo-hudobné centrum
Podunajské Biskupice — riesenie vstupnej haly

velkoplogna ténovana fotografia — kombinovand technika,

americkd retus, Arch. Ivan Marko,
rozmer 25 m?

1985 — O¢na optika Bratislava fotografia v kove
technika kombinovand — rozmer 8 m2

1987 — Dopravny podnik Bratislava
velkoplosna fotografia v zasadacke
technika kombinovand — rozmer |5 m?

1990 — kulturny dom Martin — riedenie opony
pre divadlo — ndvrh Arch. Dieter Anto3

1991 — presscentrum CTK Praha — velkoplodné riesenie
zasadatky — technika ciernobiela fotografia —
rozmer 25 m?

199 | — zavod tazkého strojarstva Martin

riesenie vstupnej haly — technika fotografia v keramike
riesenie troch stolov v zasadacke s kombindciou
fotoaplikicie na latke — rozmer |. stol: | m2 kruh,

2. stol: 2 m? stvorec,

3. stol: 3 m obdiznik

1992 — stavebna sporitelfia Bratislava
rietenie zavesnymi fotografikami — technika kombinovana
Arch, Marta Kropildkovd — rozmer 50 x 70 x 10 ks

1993 — SLOVHYDRO Bratislava — vyzdoba interiéru
12 fotografii s kovovym dotvorenim | x 2 m2
technika cibachrom kombinovany so sietotlacou
Arch, Beata Kozdkova

1994 — SLOVENSKA SPORITELNA Bratislava
vyzdoba inteneru

FOTOGRAFIE PRE PUBLIKACIE
BOOK ILLUSTRATIONS

1972 — Skamenely — motivy z balad Janka Krdfa
Matica Slovenska edicia bibliofilie — ilustracie

1982 — Su¢asné umenie — vydavatelstvo ODEON
fotografie

1983 — Spanielsko — vydavatelstvo SLOVART
fotografie

1983 — Vana Filipovd — Milena
vydavatelstvo MLADE LETA - ilustracie

1986 — Karol Ondreicka — vydavatelstvo TATRAN
fotografie

1990 — Bratislavské fontdny — vydavatelstvo TATRAN
fotografie

1990 — Diétna kucharka — vydavatelstvo SLOVART
fotografie

1994



1974

FOTO-MODELY,
TEXTILNY DESIGN,
PREHLIADKY
PHOTO-FASHION
TEXTILE DESIGN
FASHION SHOWS

1979 — realizicia kolekcie fotomodelov pre predajnd
vystavu GALERIA — DIELO

1980 — realizdcia kolekcie fotomodelov pre predajnu
vystavu GALERIA - DIELO

1983 — realizacia kolekcie fotomodelov pre predajnu
vystavu Slovensky dom Praha

1987 — navrh scény a kostymov pre kapelu MADAM

1990 ~ realizacia kolekcie fotomodelov pre GALERIU
X spojend s predvddzanim na modeloch

1992 — - realizdcia kolekcie fotomodelov
pre GALERIU 101 v Kristiansand (Ndrsko)

1992 — realizacia kolekcie fotomodelov a prehliadka
v ramci WORLD PRESSPHOTO
INTERCONTINENTAL Praha

1992 — prehliadka modelov Amberg (NSR)
sikroma galéria

1993 — prehliadka modelov v ramci kultimeho podujatia
vystavy modnej franclzskej fotografie
Wychodny vietor"

1993 — prehliadka fotomodelov v rdmci veltrhu
spotrebného tovaru Bmo, vytvorenie modelov pre
hostesky, firmy ZANUSSI

FILM, VIDEO

1978 — film , Fotografie Milota Havrankova"
pohyb v Ease

1980 — film ,,PIny &as" — premietanie na gulu,
spolupraca na hudbe — skupina TAGORE
text Milota Havrdnkova

1984 — propagacné video pre OMNIU
veltrh spotrebného tovaru — Brno

GRAFICKY DESIGN
VYSTAVNO-PRIESTOROVE RIESENIA
PROPAGACNO-REKLAMNE FOTOGRAFIE
GRAPHIC DESIGN

DESIGN OF EXHIBITION SPACES

AND INTERIORS

ADVERTISING PHOTOGRAPHY

1971 — riedenie prebalov, pozvianok a vefkoplosnych
fotografii — SLOVSPORT

1977 — plagéty, pozvanky — Trendin

1977 — plagat, pozvanka Il. celoslovensky festival
ludowych piesni

1977 — plagat, pozvdnka, katalog — Celoslovensky festival
miadych dychowych hudieb a spevakov ludowych piesnt
1978-79 — komplexné fotografické a grafické riesenie —
INTERSPORT 78/79

1980 — audiovizudlny program a vystavno-priestorové
riedenie velkoplodnych fotografil

1983 — vystavno-priestorové riesenie, velkoploiné
fotografie k vystave p. Hloznika

1984 — vystavno-priestorové riesenie velkoplosnych
fotografil k vystave p. Kostky

1984 — vystavno-priestorové riesenie s fotografiami
RIGELE

1985 — rézne néladové fotografie pre ERPO

1987 — zanrové pohladnice pre CTK

1989 — vytvamé fotografie do interiéru z prevédzok
technické sklo

1989 — audiovizudlny program pre veltrh Bmo
OMNIA

1990 — pohladnice, kataldg, znatka pre GALERIU X
1990 — fotografovanie modelov TRIKOTA-Vrbové
1991 — propagaény materidl wtvarnych foto

pre investiénu banku

1992 propagacné fotografie pre HYDROSTAV

1993 — propagaéné fotografie pre plyndrensky zdvod
1993 — propagaéné fotografie pre TATRABANKU

GALERIA X privat
Zimotnicka 5 Benediktihe |
801 00 Bratislava 811 05 Bratislava
Tel: 07/331 729 Tel: 07/498 455
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MILOTA HAVRANKOVA

GALLERY X, Zamoénicka 5, 811 03 Bratislava, tel.: 07 / 33 17 29

Privat: Benediktiho 1, 811 05 Bratislava, tel.: 07 / 49 84 55









