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"Our desired aim was to raise on this soil the first and perhaps the only one Temple of
Peace in the world that would secure equal rights to all religions, a place of worship,
meditations and search for new forms of understanding beyond everything that separates
human beings."







TESTAMENTOWE PRZESLANIE
BYLYCH WIEZNIOW MAJDANKA

W dniu 23 lipca 1994 roku, w 50-13 rocznicg wyzwolcnia hitlcrowskicgo
obozu na Majdanku, my — jeszcze Zyjacy byli wigZniowic tcgo obozu —
przyszliSmy pod Mauzoleum, aby w obecno$ci prochéw sciek tysigey na-
szych sidstr i braci 54 narodowosci i wiclu religii, przekaza¢ wspélczesnym
i polomnym naszc Testamentowe Przestanic.

Prosimy, spelnijcic to, co bylo naszym najwigkszym a nic zrcalizowa-
nym dotychczas dgzeniem.

Pragngli$my, aby na tej ziemi powstata — jedyna w swoim rodzaju, by
moze pierwsza w $wiccic — Swiatynia Pokoju uwzgledniajaca rownopra-
wnos¢ wszystkich religii, micjsce modlitwy, zamyslenia i poszukiwar no-
wych form porozumicnia ponad tym, co dzieli.

Wiemy, Zc gléwng przyczyng niepowodzenia w realizacji lego zamie-
rzenia stat si¢ brak odpowiedniej dojrzatosci religijnej i ludzkiej.

Alc czy mozna zrezygnowac? Swiat, od najdawniejszych czaséw po
wspbiczesnosé, ciggle przypomina o swojcj nicdojrzatpsci, stale wykazuje,
iz jest zdolny nawet do takich zbrodni, jakie popctniono na Majdanku.

A jednak nie wystarcza nam sama tego rodzaju Swiadomosd, nie wystar-
cza pamigc, hold czy kwiaty. Uwazamy, iZ konieczne jest w petni do;rzalc
Zrédio lworczego dziatania, twérczej nadznel na przysztoéé. Tym Zrdiem
ma byé wiasnie Swiatynia Pokoju, inaczcj Swnquma Ludzkiej Dojrzatosci.

Powotujac si¢ na podobne jak w obozie braterstwo ludzi réznych naro-
déw i wyznaii, prosimy wspoétczesnych i potomnych z catego $wiata, aby nic
pozwolili zadeptad tej idei argumentami niedojrzatosci.

Prosimy jeszcze raz — wybudujcie na Majdanku Swiatyni¢ Pokoju.

Niech z prochéw tu zgromadzonych i tych rozsianych po calym swiecie
zrodzi sig bliski wszystkim, nowy sens ludzkosci.

WigZniowic
obozu koncentracyjnego na Majdanku

Lublin —Majdanck, 23 lipca 1994 1.
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TESTAMENT DECLARATION
BY FORMER MAJDANEK INMATES

On 23 July 1994 - the 50th Anni y of the liberation of the Nazi camp at

Majdangk - we, &rmm:whnhmsmvdﬁuump have come to
the Mausoleum to lay our testament before the prescnce of the ashes of several
hundred thousand of our brothers and sisters from 54 nahounnd of many
mlmmwwmdﬁmmmmhm

Please, dd fulﬁi our greatest and unrealised aim.
Owduﬁedﬁhwﬁbnhemlhismil the first and perhaps the only

one Temple of Peace in the world that would secure equal rights to al]
rehglons, a pliue of wotshxp meditation and search for new forms of

g beyond everything that.sep: human beings.

‘We know that Qur failure in accomplishing this aim has been mainly
cauged by the lack of maturity, both religious and human,

But should we give up? From the most sncient times to the present day
the world has been constantly reminding us of its immaturity, constantly -
proving that it is capablé of suéh cimes agamst humanity as those committed at
Majdanck.

And yet, for us ﬂmhmiof ‘awareness is not enough! We believe that it
is necessary to heve & fully mature Source of ¢r ty and ive hope

for the future,

This should be realised by the Temple of Peace, in other words the
Temple of Human Maturity.

Bearing in mind the brotherhood of diffcrent nationalities and creeds of
the prisoners at Majdanck, we appeal to the present and future generations not
to allow to throw this idea away with the arguments of invnaturity.

We-beg you once again! Please, do build the Temple of Peace at
Majdanck.

Let the ashes gathered here and those scattered all over the world give
rise to a new sease of humanity which is close to us all.
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“Wyrazamy pragnienie, aby na Majdanku
wybudowano cho¢by symboliczny dach,
pod ktorym maglby sie schroni¢ kazdy
bez wyjatku czlowiek, gdzie potrafitby
odnalez¢ prawdziwy sens tego miejsca,
sens istnienia i wlasnego losu.”

Z testamentowego przestania
bylych wigzniow Majdanka

w 50. rocznicg wyzwolenia obozu
(23 lipca 1994 1.)







Installation Project for the Museum at the Majdanek Concentration Camp SHRINE FOR AN ANONYMOUS VICTI

A project by Tadeusz Mystowski
with collaboration by
Danuta Brzosko-Medryk
Zbigniew Bargielski
Tomasz Pietrasiewicz

For the 55th anniversary of the liberation of the Majdanek Concentration Camp in Lublin, Poland, July 23rd, 19909.

Thank you to the Majdanek State Museum, Lublin, Poland. and Irena Hochman Fine Art Ltd., New York City, for making this project possible.

We would also like to express our gratitude to Pres. Aleksander Kwasniewski whose enthusiasm and encouragement for Shrine were invaluable.
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2adaja od wojta, by SHRINE - DLA BEZIMIENNYCH OFIAR
donidst do prokuratury | W Muzeum na Majdanku powstaje jedyna w swoim rodzaju instalacja artystyczna, ktéra bedzie forma holdu dla bezimiennych ofiar Holocaustu i symbolicznym wyra-
na wojewode Krzysztofa zem natury egzystendji i jej zagrozen w kazdym miejscu i czasie. ;

Michalskiego za to, | Wezoraj w Muzeum po raz pierwszy spotkali sie wspolautorzy tego przedsigwzigcia zainicjowanego przez Tadeusza Mystowskiego (pierwszy z lewej), Swiatowej stawy
ze poslat sity policyjne plastyka zwiazanego z Lublinem, od lat mieszkajacego w Nowym Jorku. Przybyt Zbigniew Bargielski (drugi z prawej), urodzony w Lublinie mieszkaniec Wiednia,
przeciwko rolnikom [ wybitny kompozytor, ktory przedstawit pomyst muzycznej oprawy instalacji Mystowskiego. ArtySci rozmawiali z Danutq Brzosko-Medryk, byla wigzniarka Majdanka,
blokujacym droge autorka poruszajacych wspomnien, kobieta niebywale zasfuzona w. kultywowaniu pamieci ofiar zaglady. Formy wywodzacej sie z teatru, a majacej wykreowat inne

w Zielonej. Popiera ich | jeszcze znaczenia instalacji poszukuje Tomasz Pietrasiewicz (pierwszy z prawej), szef Osrodka Brama Grodzka-Teatr NN w Lublinie.

poset Podkanski. - Jesli | Instalacja bedzie miala charakter statej ekspozycji, dyrektor Muzeum Edward Balawejder przeznaczyt na nia barak nr 47. Tadeusz Myslowski nadat dzielu nazwe

pan Podkanski chce, niech | Shrine | — co oznacza rodzaj ponadwyznaniowego miejsca spotkania, medytacji, wspomnienia. Shrine|zostanie pokazane po raz pierwszy 23 czerwca, w 55 rocznice
sobie sam skarzy wojewode wyzwolenia Majdanka. GRJ
- proponuje wojt !
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“Shrine for an Anonymous Victim,” according
to Myslowski, is meant to be a lasting homage to
all those who brutally died at Majdanek. “It is
meant to speak for those who cannot speak for
themselves and to stand as a telling reminder of
the perpetual nature of injustice which cannot be
bound by time or place,”
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INSTALLATION PROJECT F OR
MAJDANEK MUSEUM-CONCENTRATION CAMP
SHRINE FOR AN ANONYMOUS VICTIM

Notes From the Margin

My idea for this installation came into being in New York in the spring of 1990 from a
simple drawing of barbed wire. To me the barbed wire is symbolic of the Holocaust viscerally and
conceptually as it is restrictive, enclosing, dangerous and can be electrified.

Barbed Wire Light references the entrapraent and crisis as well as the spirituality and
transcendence of the camp's prisoners. Originally there were three barbed wire fixtures, to
represent the family of man, woman, and child.

I then took the idea for my installation further and recognized the important contribution it
could become to my beloved native city of Lublin which was profoundly affected by the Nazis. It

~ was at this point that I approached the director of the Majdanek Museum with my concept. I was
pleasantly surprised when it was agreed upon that I would be able to create my installation within
the original confines of a Majdanek barrack. I was asked by the approving board of Majdanek
survivors to broaden the scope of the entire installation, which had come to be known as Shrine
for An Anonymous Victim, by making 52 fixtures, as opposed to the original three, this number
symbolizing the 52 different nations represented at Majdanek during it's existence as a
concentration camp.

From its inception to the final stages of'creation my project has undergone a
metamorphosis and grown to include other elements. Lighted bulbs represent life while the unlit
bulbs signify death. The placement of the 52 fixtures floating as a family from the ceiling is
ethereal and unifies the souls of the victims who hover over the black death of the collective
gravestone gravel . The white gravel on the opposite platform embodies the souls of the victims
who have escaped the physical trappings of death. I chose the name. The entire installation is
situated in such a manner so that the viewer is forced to walk around the parameters of the piece
emphasizing the meditative experience. As one does walk and look at the work, they also
approach the far wall of the barrack where a free-standing, secular altar encourages further
contemplation. The only way out is to complete the circumference of the room and travel back

- alongside the work and out of the barrack itself, thereby liberating oneself physically as well as
emotionally. Shrine for An Anonymous Victim as | hope this memorial will speak for those who

were never able to speak for themselves.
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ZBIGNIEW BARGIELSKI
1o was bom in 1937 in Lomza. Poland. He pursucd his musical
1 Nl studies at the State Higher School of Music in Warsaw and
| Katowice. Later he studied in Paris with Nadia Boulanger. His
| compositions have been prize winners in numerous competi-
tions and are frequently performed all over the world, often at
major contemporary music festival: Warsaw Autumn.
Steirischer Herbst, Festival de Paris, SIMC - Festival,
L | Encontros Gulbenkian, Helsinki - Festival. He has written ora-
torios, a large body of chamber music as well as works for orchestra and stage. The
.Trigonalie” Concerto for guitar. accordion, percussion and orchestra recorded by
Konstancja Furch-Bargielska. Zbigniew Kozlik. Stanislaw Skoczyfiski with the Polish
Radio Symphony Orchestra in Warsaw under Wojciech Michniewski was awarded the
UNESCO TRIBUNE DES COMPOSITEURS prize in Paris in 1995. He presently resides
in Vienna.

w Nowym Jorku,

urodzonego w okolicach
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