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_Kartoleka”, instalacja. Galeria Sztuki Najnowszej, Legionowo, 1993
‘Card-index”, installation, Contemporary Art Gallery, Legionowo, 1993

Wiodzimierz Borowski , Slady”, luty 1993, Galeria Stara, Lublin

-Dysputa”. 5 piyt pilsniowych z napisami, 1980, (wl. autora)

Manilus prolog”, z cyklu .Dojrzewanie”, 88x58 cm, 1965

.+ =", forma przyscienna, lustrzana, w kszlalcie + i —, 1966

~Tresura Swialla®, obraz. 92x73 cm, 1957 (rez. Muzeum Sztuki w Lodzi)

.Magic object”. 3 lizelnowe wiszace formy, 1987, (rez. Muzeum Szluki w Lodzi)
Widziec - slyszec”, tryptyk. pl. Iniane, techn, wl., 1983 (wl. Zapianin, Monika
Malkowska, Jaroslaw Kozlowski)

Przerywane odliczanie”, Iryptyk, farba, 1992

Arton AM2°. lorma przestrzenna, 49x32 cm, 1963 (wl. J. Kozlowski)

. .Katarakla™. 12 piyt piliniowych z wizerunkiem oka, 1981 (wl. autora)
. .Yes and No”™. dwie kabiny, 2 soczewki, 1981

Manilus elblaski™, 49x59 cm, 1965

. .No 1o co”, 4 obrazy przestrzenne w kole, techn. mieszana, przekrg) 150 cm,

1992 (rez. Muzeum Sztuki w Lodzi)

. .Zbitt trzepakowy”, forma przestrzenna, (irzepak z micmi), 1967

-Ekspozycja jednej pracy”, tekst, fotografia, 100x20 cm, 1972
. Fakty”, 2 prace fotogr. z 1970, na plaszczyznie, ulozone rytmicznie
. .Sady", obraz olejny, 1964
. Tryplyk z przerwami®, 3 czgsci na pidtnie, rys. tuszem, 118x78 cm



WELODZIMIERZ BOROWSKI

Ur. 1930 r.

W latach 1952-55 studiuje historig sztuki w Katolickim Uniwersytecie Lubelskim. Zainspirowany

wykladami Jacka Wozniakowskiego poznaje sztuke awangardowa.

Za namowga przyjaciela Jerzego Ludwiniskiego zaczyna traktowaé malarstwo profesjonalnie. Zo-

staje czionkiem Kofa Miodych Plastykow w Lublinie.

W roku 1956 z inicjatywy Jerzego Ludwirniskiego powstaje grupa . Zamek”, ktorej wspattworca staje

sig Wiodzimierz Borowski. W ostatniej fazie dzialalnosci czlonkami grupy ,Zamek” byli: Wiodzi-

mierz Borowski, Tytus Dzieduszycki, Jan Ziemski i teoretyk sztuki Jerzy Ludwinski. Grupa ,Za-

mek"” rozwiazata sig w 1960 r.

W tym okresie Borowski tworzy malarstwo bedace polaczeniem abstrakji, surrealizmu i dada. Po-

dejmuje tez eksperymenty z zakresu malarstwa informel.

Obrazy swe maluje na prostokatnych plytach pilsniowych tworzac nie iluzje rzeczywistosci, ale
ksztalty ,samookreslajacych sig przedmiotow". Po ukoriczeniu prac czesto nadaje im tytuly literac-
kie np. Uczta Nabuchodonozora, Hagia Sophia czy cykl Stary cziowiek i morze. Te faze swojej
tworczosci nazwat artysta ,,usmiercaniem obrazu”.

1958 — Buduje pierwsze Artony na podstawie szkicow z 1957 r. Byly to twory autonomiczne jak
organizmy zywe, ruchome, pulsujace $wiatlem. Poczatkowo mialy ksztatt kola, a nastepnie niere-
gularnych struktur z tworzyw sztucznych.

W tym samym czasie, dazac do maksymalizacji przypadku, tworzy projekt ,organizmu”, ktorym
mogtoby obrosnaé wnetrze galerii. Twor ten mialby reagowac na obecnosé czlowieka.

1956-60 — Arlysta uczestniczy w wystawach Grupy Zamek w Lublinie, Bialymstoku, Krakowie i
Warszawskiej Galerii Krzywego Kola; w Paryzu w Galerii Panelagh de Cinéma i Georges Fall, a
takze Ill Ogolnopolskiej Wystawie Sztuki Nowoczesnej w Zachecie w Warszawie.

1961-63 — Powslaje seria Arfonow z tworzyw sztucznych, ktore traca swa pierwotng biologicz-
nosc, sa programowo aestetyczne, tworzone na zasadzie asamblazu ze Smietnikowych przedmio-
tow, zdjec, fragmentdéw organicznych. Budujac je, autor czesto dodaje nowy srodek oddzialywania
na odbiorce — zapach. Jest to rowniez okres skupienia nad problemem przedmiotu potocznego.
przedmiotu szluki i jego tworcy.

W latach 1961-63 zngcatem sig nad swa rola demiurga i drwitem z przyrody. Dalszg konsekwen-
cja bylo zajaé sie tym, co jest, a nie stwarzac — i tak obiektem moich doswiadczen i zabaw stat sig
czlowiek”.

1963 — Tworzy Manilusy (nazwa od stow .MANifest LUStrzany”) — kompozycje z pasow luster, w
ktérych przesuwaly sig odbicia przypadkowych fragmentow postaci zwiedzajgcych. Czgsto buduje
asamblaze luster z roznymi, catkowicie przypadkowo zebranymi przedmiotami.

1964-65 — Uczestniczy w wystawach: XX lat PRL w tworczosci plastycznej”, BWA, Lublin
i ,Rézne formy wyrazu”, Muzeum Mickiewicza, Warszawa.

1966 — ! Pokaz Synkretyczny, BWA, Lublin — Artysta publikuje Manifest Lusirzany. ,Lustro zastg-
puje przedmiot sztuki jako katalizator doznarn (...) jest instrumentem. ktorego celem jest przetacze-
nie naszej swiadomosci na odbior spraw niecodziennych”.

~ Il Pokaz Synkretyczny, Galeria Foksal, Warszawa. Na tym pokazie glowna postacia (cho¢ ukry-
ta) byt sam autor. Cata galeria zostala podzielona na dwie czesci — jedng zajmowall widzowie, dru-
ga byla przeznaczona dla tworcy. Swobodg komunikacji migdzy nimi uniemozliwialy gesto zawie-
szone, najezone gwozdziami plastikowe kule. We wnetrzu. zajetym przez Borowskiege rozmiesz-
czone zostaly kawalki luster (nieruchome i poruszajace sig) odbijajace fragmenty pomieszczen ga-
lerii oraz widzéw. Cala wizualna czes¢ pokazu byla wiasciwie nie do obejrzenia, gdy2 skierowane
w strong jego uczestnikow reflektory rytmicznie zapalaly sig i gasty uniemozliwiajac jakikolwiek od-
bidr, Sam autor — niewidoczny dla widzow — siedziat w glgbi sali | obserwowal reakcje publicznosci.
Bierze udziat w | Ogélnopolskim Sympozjum Artystow | Naukowcow w Pulawach pt. 8ztuka w
zmieniajacym sig $wiecie”, w czasie trwania ktorego realizuje trzy pokazy.

— Il Pokaz Synkretyczny pt. Pakamera. Byl to pokdj z pelargoniami w doniczkach, na scianach wi-
sialy okrycia z polistyrenu, podlogg wytozono styropianem.



go arlysly — Antoniego Baranczaka.

— Fakty Il. V Sympozjum Zlotego Grona, Zielona Gora. Artysta pokazuje negatywy fotografii z
Faktow I.

— Wystawa w ramach ,Zjazdu Marzycieli", Galeria EL, Elblag. Borowski aranzuje sytuacjg ku czci
Mikolaja Kopernika — Ustawia tam fotel obrotowy oraz krzesla .dla wygodnego rozmyslania o
obrotach cial niebieskich”, wysyla list wyjasniajacy sytuacje do organizatora sympozjum — Gerarda
Kwiatkowskiego, ktory podpisuje: Mikolaj Borowski.

~ W 19 numerze ,Nadodrza" z 1971 r. arlysta publikuje artykul , Trzy stopnie sztucznych wartos-
ci... ryzyka, w Ktorym postuluje oczyszczenie sztuki z konwencji zawodowstwa, przymusu awan-
gardy i ukladow galeryjnych.

1972-73 - Galeria Wspolczesna, Warszawa — Janusz Bogucki organizuje retrospektywng wysta-
we prac Borowskiego z lat 1956-72, kitdra artysta trakluje nie jako muzealna retrospektywe, ale
jako .pole gry” (tytul wystaw — przyp. MK), w ktorej uczestniczy .kilkadziesiagt tworow artystycz-
nych (...) i ja sam — arbiter i uczestnik gry”. Za t¢ wystawe otrzymuje tworca w 1973 r. Nagrode
Krytyki im. C. K. Norwida.

— Wystawa indywidualna, Galeria 72, Chelm.

— Udzial w Czyszczeniu szluki. Galeria Repassage. Warszawa.

— Ekspozycja jednej pracy, Galeria Adres, Lodz.

- Informacje na temat . Slonia” (pracy zrealizowanej przez Elzbietg i Emila Cieslarow), Galeria
Repassage, Warszawa.

1974-75 - przerwa w indywidualnej dzialalnosci wystawowej.

1975-77 - Uczestnictwo w sympozjach i plenerach oraz spotkaniach organizowanych m.in. przez
Andrzeja Maluszewskiego w Pawlowicach (1975) i Dlusku {1976-77).

— Udzial w wystawie Krytycy proponuja z okazji Kongresu A.l.C.A. Zacheta, Warszawa: wraz z
Tomaszem Osinskim publikuje tekst Szluka jest.

1976 — Pokaz indywidualny Est-Elyka, Galeria Labirynt, Lublin. Borowski rozwiesza dziewig¢ po-
etyckich autoportretow (pisanych na kartkach papieru), z ktorych kazdy w metaforyczny sposdb
pokazuje zmieniajaca sig postaweg tworcza artysty. .W portretach tych staram sig wyciggnac na
powierzchnig obrazu, ujawni¢ swoja postawg wobec wlasnego wyobrazenia swiata”.

Autoportrety ukazuja przejscia artysty kolejno przez: informel = |1, strukturalizm - I, sztukg organi-
czna i kinetyczna — IV, pop-art — V, environment — VI, happening — VI, koncepzualizm — Vill. Osta-
tni autoportret ukazuje artysle wychodzacego z oczyszczajgce| kgpieli po dokonaniu malej szczeli-
ny w murze otaczajacym tajemnice sztuki.

1977 — Czamne i Biale, Galeria Akumulatory 2, Poznan.

— Zbiorowa wystawa Laureaci Nagrody Krytyki im. C. K. Norwida, D.A.P., Warszawa.

1978-79 — Borowski zawiesza dzialalnos¢ wystawowa w protescie przeciwko ,ukladom kulturo-
wym, ktére niszcza sztuke i artystg”.

1979 — Na zaproszenie Henryka Stazewskiego Borowski bierze udzial w pierwszej po przerwie
wystawie w D.A.P. w Warszawie (wspoinie z H. Stazewskim, K. Kamoji, E. Krasinskim). Pokazuje
slotografowane cienie rak i dloni.

1979-80 — Zawiera z warszawska Galerig MDM umowe na wspdine z Koji Kamoji organizowanie
wystaw roznych artystow w przerwach migdzy oficjalnymi pokazami. Mialy one nosi¢ wspolng naz-
we .Intermedium”. doszlo tylko do jednego wystapienia Borowskiege | Kamoji.

1980 — Udzial w wystawie zorganizowanej przez Mariusza Hermansdorfera w Muzeum Narodo-
wym we Wroclawiu ,Wokol polskiego surrealizmu”, prezentowanej takze w Belgii | Holandii.

— Uczestnictwo w zbiorowej wystawie ..Indywidualne mitologie”, Galeria Akumulatory 2, Poznan.
Artysta publikuje tekst Sztuka a Kultura. wygloszony wezesnie] w 1976 r. w Diusku.

- Indywidualna wystawa w Galerii Mercato del Sale w Mediolanie: Borowski pokazuje teksty zna-
ne z wystawy Czarne i Biale oraz zdjgcia (rgce).

— Pokaz Dysputa, Galeria Piwna 20/26 Andrzeja Diuzniewskiego. Tekst Sztuka szalonych.

1981 — Wystawa indywidualna Katarakta, Galeria Akumulatory 2, Poznan. Pokazuje szeregi oczu
bez Zrenic, w dwoch z nich umieszcza napis .NOS". W powielrzu rozchodzil sig zapach nalanych
do popielniczki perfum.



— Formufa: w jednym z pomieszczen kombinatu umiescit autor zmontowane z paséw luster znaki
matematyczne -+ i —, tworzace matematyczno-filozoficzna formulg. Migdzy znakami wisiala rozpa-
dajaca sig nieustannie bula ze spreparowanego styropianu.

— IV Pokaz Synkrelyczny pt. Ofiarowanie pieca. Happening, w czasie kidrego ubrany w smoking
autor przemawial z galeryjki umieszczonej na piecu, w ktorym wytwarzat si¢ mocznik. Artyste
oswietlaly pulsujace w rytm uderzen serca reflektory. W swoim przemowieniu ,zachwycony pigk-
nem krajobrazu przemyslowego™ Borowski odspiewal skomponowang przez siebie piesn do slow
.mocznik, mocznik”, ktora przerodzila sie w hymn panstwowy.

W tym samym roku realizuje V Pokaz Synkrelyczny, Galeria Krzysztofory, Krakéw oraz uczestni-
czy w wystawie Metafory, BWA, Sopot.

1966-67 — Artysta przenosi swoje zainteresowania na przedmioty stworzone przez czlowieka. Ni-
szezy ich uzytkowa funkcjonalnosé nadajac im cechy organiczne. Powstaje seria wnetrzarska —
Niciowce — szaly obrosnigte niciowlosami tworzacymi organiczny lub geometryczny relief na ich
réznobarwnych $ciankach. Niektore z nich .obrastaly” lustrami i kawatkami kartonow.

— VI Pokaz Synkrelyczny pt. Migjsce, Muzeum Sztuki Aktualnej, Wroctaw. Stot kawiarniany opa-
trzony napisem ,Zarezerwowane” z opartymi o niego krzestami. Calos¢ odgrodzona od reszly
przestrzeni siatka z nici.

— VI Pokaz Synkretyczny pt. Zdjecie kapelusza. Plener w Osiekach. Moment wlozZenia i zdjecia
kapelusza zaznaczal poczatek i koniec akcji. Artysta dostal go od uczestniczacego w plenerze
Henryka Stazewskiego. W czasie happeningu. w obecnosci publicznosci z Jeziora Jamno zostalo
uroczyscie wytowione okno wczesniej zatopione tam bez obecnosci autora. Okno to, obrosnigte
kolorowymi niciami | wodorostami umieszczono na slupie i wybito w nim wszystkie szyby.

1968 - Powstaja Zbiory trzepakowe i Stojakowe oraz Zbior roslinny i Kwiatowy.

— Vil Pokaz Synkretyczny pt. Uczulanie na kolor, Galeria ,OD NOWA", Poznar. W trzech salach
umiescit autor trzy swoje fotografie, towarzyszyly im Zbiory trzepakowe. Artysta tak opisywal to
zdarzenie: W topografiach moich (...) wierce otwory elektrycznym Swidrem. Spod swidra z oczu
wytryska coraz to inna smuga koloru”. Towarzyszyly temu krzyki autora odtwarzane z tasmy mag-
netofonowej na zmiane z marszami wojskowymi.

- .Coda do VIl Pokazu Synkretycznego, Galeria Wspolczesna, Warszawa. Byla to ,,opracowana
na zimno" reminiscencja z VIl Pokazu Synkretycznego ~ przez stereoskopowe okulary mozna
bylo ogladac te same co w VIil Pokazie Synkretycznym zdjecia autora. Z wywierconych w oczodo-
lach dziur bryzgaly strugi Swiatla, znowu pojawial sie dzwigk.

- Udzial w zbiorowej wystawie ,Magazyn letni", Galeria Foksal, Warszawa — autor pokazuje Zbio-
ry trzepakowe i Stojakowe.

1969-70 - Antyhappening Fubki Tarb, Galeria Pod Mona Lisa, Wroctaw. Zdarzenie, w ktorym
wernisazowi goscie stali sig sztuka odbierajaca sama siebie w swych fotograficznych odbitkach.
Sam artysta byl w galerii nieobecny — spacerowal po ulicach Wroclawia. Jerzy Ludwiriski odczytal
zebranym gosciom jego tekst wzywajacy do calkowitego obnazania sig (doslownie) i .jako tworzy-
wo". (Kres procesu demistyfikacji sztuki. Ostateczne zaprzeczenie istnienia relacji artysta — od-
biorca).

- Niezrealizowany projekt laboratorium synkretycznego w prezbiterium dawnej katedry w Elblagu
- urzadzenia dla odgrywania .melodii $wiatel, dzwigkow i barw", bedacego wyrazem dazenia do
stworzenia dziela synkretycznego.

1970 — ,Bedac na sympozjum we Wroclawiu (Sympozjum Wroclaw 70, Muzeum Sztuki Aktual-
nej) przypominam sobie moje ,upadle” krzesio w Elblagu — stawiam je skierowane w strong Wroc-
tawia, a tu, we Wroclawiu stawiam drugie identyczne, skierowane w strone Elblaga. Sytuacie t¢
nazywam . Dialogiem”.

- Pierwsze notacje przemyslen bez pomocy tworzenia przedmiotu sztuki.

— Fakly 1, VIl Plener w Osiekach (1970) — wystawa przedplenerowa. 12 fotografii artysty w mo-
mencie podpisywania pustych kartek papieru swoim nazwiskiem, lecz innymi imionami — zanego-
wanie istnienia siebie jako tworcy.

1971 ~ IX Pokaz Synkretyczny pt. Zaproszenie, Galeria ,A”, Gniezno. Rozestanie do znajomych
zaproszen anonsujacych IX Pokaz Synkretyczny fikcyjna wystawe wymyslonego przez Borowskie-



go artysty — Antoniego Baranczaka.

— Fakty Il. V Sympozjum Zlotego Grona. Zielona Gora. Artysta pokazuje negatywy fotografii z
Faktow I.

— Wystawa w ramach , Zjazdu Marzycieli”, Galeria EL. Eiblag. Borowski aranzuje sytuacjg ku czci
Mikotaja Kopernika — Ustawia tam fotel obrotowy oraz krzesla ,dla wygodnego rozmyslania o
obrotach cial niebieskich”, wysyla list wyjasniajacy sytuacje do organizatora sympozjum - Gerarda
Kwiatkowskiego, ktory podpisuje: Mikolaj Borowski.

- W 19 numerze ,Nadodrza" z 1971 r. artysta publikuje artykul , Trzy stopnie sztucznych wartos-
ci... ryzyka, w Klorym postuluje oczyszczenie sztuki z konwencji zawodowstwa, przymusu awan-
gardy i ukladow galeryjnych,

1972-73 - Galeria Wspélczesna, Warszawa — Janusz Bogucki organizuje retrospektywna wysta-
we prac Borowskiego z lat 1956-72, kiora artysta traktuje nie jako muzealna retrospektywe, ale
jako ,.pole gry” (tytut wystaw — przyp. MK), w ktorej uczestniczy . kilkadziesiat tworow artystycz-
nych (...) i ja sam — arbiter i uczestnik gry”. Za te wystawe otrzymuje tworca w 1973 r. Nagrode
Krytyki im. C. K. Norwida.

— Wystawa indywidualna, Galeria 72, Chelm.

- Udzial w Czyszczeniu sztuki, Galeria Repassage, Warszawa.

— Ekspozycja jednej pracy, Galeria Adres, Lodz.

— Informacje na temat ,Slonia" (pracy zrealizowanej przez Elzbiete i Emila Cieslarow), Galeria
Repassage, Warszawa.

1974-75 - przerwa w indywidualnej dzialalnosci wystawowej.

1975-77 — Uczestnictwo w sympozjach i plenerach oraz spotkaniach organizowanych m.in. przez
Andrzeja Matuszewskiego w Pawlowicach (1975) i Dlusku (1976-77).

— Udzial w wystawie Krylycy proponuja z okazji Kongresu A.l.C.A. Zacheta, Warszawa: wraz z
Tomaszem Osinskim publikuje tekst Sztuka jest.

1976 — Pokaz indywidualny Est-Etyka, Galeria Labirynt, Lublin. Borowski rozwiesza dziewiec po-
etyckich autoportretow (pisanych na kartkach papieru), z ktorych kazdy w metaforyczny sposob
pokazuje zmieniajgca sig postawe tworcza artysty. W portretach tych staram sig wyciagnac na
powierzchnie obrazu, ujawni¢ swoja postawe wobec wiasnego wyobrazenia swiata™.

Autoportrety ukazuja przejscia artysty kolejno przez: informel — I1, strukturalizm — 111, sztukg organi-
czng i kinetyczna — IV, pop-art = V, environment — VI, happening — VII, koncepzualizm — ViII. Qsta-
tni autoportret ukazuije artyste wychodzacego z oczyszczajace] kapieli po dokonaniu matej szczeli-
ny w murze otaczajacym tajemnice sztuki.

1977 — Czarne i Biale. Galeria Akumulatory 2, Poznan.

— Zbiorowa wystawa Laureaci Nagrody Krytyki im. C. K. Norwida, D.A.P., Warszawa.

1878-79 — Borowski zawiesza dzialalno$¢ wystawowa w protescie przeciwko . ukfadom kulturo-
wym, ktdre niszczq sztuke i artyste”.

1979 — Na zaproszenie Henryka Stazewskiego Borowski bierze udzial w pigrwszej po przerwie
wystawie w D.A.P. w Warszawie (wspolnie z H. Stazewskim, K. Kamoji, E. Krasinskim). Pokazuje
sfotografowane cienie rak i dloni.

1979-80 — Zawiera z warszawska Galerig MDM umowg na wspoine z Koji Kamoji organizowanie
wystaw roznych artystow w przerwach migdzy oficjalnymi pokazami. Miaty one nosi¢ wspoing naz-
we Intermedium”. doszlo tylko do jednego wystapienia Borowskiego | Kamoji.

1980 - Udzial w wystawie zorganizowanej przez Mariusza Hermansdorfera w Muzeum Narodo-
wym we Wroclawiu , Wokol polskiego surrealizmu”, prezentowanej takze w Belgii | Holandii.

— Uczestnictwo w zbiorowej wystawie , Indywidualne mitologie”, Galeria Akumulatory 2, Poznan.
Artysta publikuje tekst Szfuka a Kultura, wygloszony wezesniej w 1976 r. w Diusku.

= Indywidualna wystawa w Galerii Mercato del Sale w Mediolanie: Borowski pokazuje teksty zna-
ne z wystawy Czarne i Biale oraz zdjecia (rgce).

— Pokaz Dysputa, Galeria Piwna 20/26 Andrzeja Diuzniewskiego. Tekst Sztuka szalonych,

1981 — Wyslawa indywidualna Katarakta. Galeria Akumulatory 2, Poznan, Pokazuje szeregi oczu

bez zrenic, w dwoch z nich umieszcza napis .NOS". W powietrzu rozchodzit sie zapach nal
do popielniczki perfum. Shas i



— Dziatalnos¢ pedagogiczna: prowadzi seminaria w poznariskie] PWSSP oraz wspoinie 2 Ko
Kamoji goscinna pracownig w warszawskiej ASP (w wewnetrznym pismie ASP publikuje wsp6lny
projekt Akademii).

— grudzien 1981 — luty 1982 — Wystawa trzech polskich artystow — Andrzeja Bereziahskiego
Wiodzimierza Borowskiego i Andrzeja Szewczyka” w Air Gallery, Londyn, Instalacja Yes and No..
1983 — Widziec czy slyszed, Galeria Akumulatory 2, Poznan — praca wykonana z udziatem zony i
corki artysty.

1985 — Instalacja Pauza, Galeria Forma, Warszawa.

— Instalacja Rozdarcie, Galeria Remont, Warszawa.

W latach 1983-89 — artysta bierze udzial w zbiorowych wystawach realizowanych w kosciotach:

— 1983 — .Znak Krzyza", Kosciél przy ul. Zytniej, Warszawa: instalacja dedykowana pamigci
Grzegorza Przemyka.

- 1984 — ,Apokalipsa”, Kosciot Sw. Krzyza, Warszawa, wielki wezel ze sznura.

— 1986 — Droga $wiatel, Kosciét przy ul. Zytniej, Warszawa: ,magic object” — glaz opakowany w
fizeling.

— Wystawa zbiorowa, Kosciot Sw. Krzysziofa, Podkowa Le$na.

W 1989 r. symbolicznie zakonczyta ten okres wystawa ,Labirynt” w Kosciele Wniebowstapienia
Panskiego w Warszawie.

1987 — W. Borowski — wystawa prac. Galeria Dzialan, Warszawa.

1988 — udzial w wystawie . Struna” dedykowanej Jerzemu Rosolowiczowi, Galeria Dziatar, War-
szawa.

— Basho - performance i instalacja (wspolnie z K. Kamoji), Galeria Rzezby, Warszawa.

1992 — W. Borowski, E. Krasinski, Z. Jurkiewicz, J. Ludwiriski, Galeria Dzialar, Warszawa,

— Kolekcja 1, CSW, Warszawa.

1993 — Slady wystawa indywidualna CSW, Warszawa, Panstwowa Galeria Sztuki w Sopocie,
BWA Wroclaw.

— Karloteka, Galeria Sztuki Najnowszej, Legionowo.

Widok ogolny_ekspczyt_:il. Galeria Stara, Lublin 1983
The general view of the exhibition, Stara Gallery, Lublin 1993



WLODZIMIERZ BOROWSKI

Born in 1930.

In 1952 — 1955 studied_hi’story of art at the Catholic University of Lublin. Inspired by the lectures
of .pr‘olessor Jac_ek Wozniakowski developed interest in the avant-garde art. He started to treat
painting pro!ess!gnal. He became a member of the Young Artists Society in Lublin. In 1956 at
Jerzy Ll{dwsﬁskl S suggestion the ,Zamek" (Castle) Group was founded, and Wiodzimierz
Borowski was the co-founder of it.

In the last period of ,Zamek” Group activity its members consisted of: Wiodzimierz Borowski,
Tytus Dzieduszycki, Jan Ziemski and Jerzy Ludwiriski — theoretician of art.

~Zamek" Group dissolved in 1960.

Borowski's painting at that time was a combination of abstraction, surrealism and dada. He also
began to experiment with informel painting. Using rectangular plywood boards for his works,
Borowski did not create illusions of reality but painted shapes of "self-defining” objects. When
completed, the works were frequently given literary titles, such as Nebuchadnezzar's Feast,
Hagia Sophia, of the cycle The Old Man and the Sea. Borowski called that period of his develop-
ment “putting a painting to death”.

1958 — Built his first Artons, based on the sketches of 1957. These were aulonomous creations,
like living organisms — mobile, pulsating with light. Originally, they were shaped as circles later to
become irregular structures made of synthetic materials. At the same time, in the attempt to
maximize chance, Borowski conceived of the project as an “organism™ that could overgrow the
interior of the gallery. The "creature” was to respond to man's presence.

1956-60 — Participated in the exhibitions of the Zamek Group in Poland: in Lublin, Biatystok,
Krakow and the Warsaw Krzywe Kolo (Curved Circle) Gallery, and abroad: at the Ranelagh de
Cinema and Georges Fall Galleries in Paris; his works were also shown during the 3rd All-Poland
Exhibition of Modern Art at the Zacheta Gallery in Warsaw.

1961-63 — Made a series of Artons fashioned from synthetic materials; they lost their original
biological quality and were purposefully anti-aesthetic, assembled of waste objects. photographs,
organic pieces. Into these works Borowski frequently introduced a new means of stimulating the
viewer — a smell.

It was also the period of concentration on the question of the everyday object, the object of art
and its creator. "In 1961-1963 | exploited my role of a demiurge and sneered at nature. Con-
sequently, instead of creating. | became preoccupied with that which is, and thus. it was man that
became the object of my games and experiments”.

1963 — Creales Maniluses ("Mirmans”, the name made of the first letters of "MIRror MANifesto”,
in Polish: "MANifest LUStrzany™) - compositions built of strips of mirrors, reflecting the figures of
random visitors as they moved along the work. Frequently, he assembled mirrors with diverse
objects which had been collected by chance. ReGE
1964-65 — Participated in the exhibitions: "Twenty Years of Poland's People’s Republic in Visual
Arls” at the BWA (Bureau of Arl Exhibitions) in Lublin, and Different Forms of Expression at the
Mickiewicz Museum in Warsaw. ; 5 i

1966 — First Syncretic Show at the BWA in Lublin: Mirror Manifesto published: "A mirror re-
places the object of arl as a catalyst of experiences (...} It is an instrument needed to switch our
consciousness to the reception of the extraordinary”.

— Second Syncretic Show at the Foksal Gallery in Warsaw: the main figure of the sho_w (though
hidden) was the artist himself. The gallery was divided into two parts — one was occupied by the
viewers, the other was left for the artist. Free communication between the two spaces was mgde
impossible by the plastic balls, bristling with nails, hung tightly in.toetwea_n. In the space occupied
by Borowski, pleces of mirrors were placed (both still and mobile), which fe!lacied parts of the
gallery interior and the viewers. The visual part of the sh9w could not practically be seen, as the
flashes of the spotlights, directed at the audience, rhythmically flaring up and going out made any
perception impossible. The author himsell — not seen by the viewers — was hidden deep inside
his room, watching the reactions of the audience. e y ihs
Participated in the 1st All-Poland Symposium of Artists and Scholars, “Art in the changing world”,
organized at Pulawy, during which he had three shows:



~ Third Syncretic Show. entitled Packing-Room. It was a room with geraniums in flower-pots,
with the walls lined with polyester covers and the floor covered with foam.

~ Formula. In one of the rooms of a factory Borowski placed mathematical sings "+" and =l
built from strips of mirrors, which made a mathematical-philosophical formula. Hanging between
the signs was a large lump of fabricated foam, which was continuously crumbling.

~ Fourth Syncretic Show, the Offering of a Stove. Happening, during which the author, dressed
in a dinnerjacket, was making a speech from a small gallery situated on the stove for the produc-
tion of urea. The artist was lit with the spotlights, pulsating in the rhythm of heart-beats. In hig
speech, "enraptured with the beauty of the industrial landscape”, Borowski sang a song, that he
composed himself to the words "urea, urea”, which, in the course of singing, transformed itself
into a national anthem.

In the same year he had the Fifth Syncretic Show at the Krzysztofory Gallery in Krakéw. and
participated in the exhibition Metaphors at the BWA gallery in Sopot.

1966-67 — Shifted his interest to the man-made objects. Destroying their utility function he en-
dowed them with organic quality. Made the interior cycle of Threadworms: cupboards overgrown
with hair-threads, which formed an organic or geometric relief on the multi-coloured walls of the
cupboards. Some of them were overgrown with mirrors and pieces of cardboard.

~ Sixth Syncretic Show, titled Place, at the Museum of Current Art in Wroclaw. A cafe table with
a "Reserved” label and chairs leaning against it. The whole divided from the remaining space
with a threaded network.

— Seventh Syncretic Show. fitled Taking the Hat Off, at the open-air session at Osieki. The
moment of putting on and taking off the hat marked the beginning and the end of the action. The
hat was presented to Borowski by Henryk Stazewski, who participated in the session. During the
happening, the window that had been sunk in the Jamno Lake in absence of the author, was
fished out with pomp and circumstance in the presence of the audience. Overgrown with colourful
threads and weeds, the window was placed on the post and all its panes were broken.

1968 — Ciothes-Horse Collections, Stand Collections as well as Floral Collections and Vegetable
Collections.

— Eighth Syncrelic Show., titled Making Sensitive to Colour at the Od Nowa (Anew) Gallery in
Poznan. In three rooms Borowski placed three photographs of himsell, accompanied by Clothes-
Horse Collections. Borowski described the event as follows: “In my photographs (...) | make
holes with the electric drill. From underneath the drill, from the eyes spurt out strips of different
colours.” The event was accompanied by the author's shouts, reproduced from a magnetic tape,
alternating with military marches.

= Coda to the Eighth Syncretic Show, at the Wspélezesna (Contemporary) Gallery in Warsaw. It
was a reminiscence of The Eighth Syncretic Show, "reworked with cold blood” — through stereos-
cope glasses a viewer could look at the photographs of the author, which had been shown during
The Eighth Show. From the holes drilled in the eyesockets splashed the light, and again the
sound was heard.

- Parlicipated in a group show, "Summer Store” at the Foksal Gallery in Warsaw, where he
showed Clothes-Horse Collections and Stand Collections.

1969-70 — Anti-happening Fubes of Taints at the Mona Lisa Gallery, Wroclaw. The event, in
which the guests at the opening became art, which in turn responded to itself in its photographic
reproductions. The artist himself was not present in the gallery ~ he was walking in the streets of
Wroclaw. Jerzy Ludwinski read Borowski's text, which called upon the visitors to completely
uncover themselves (literally) and as a "material”.

{The end to the process of demystification of art. Ulimate denial of the existence of the relation-
ship: the artist-the viewer).

Unrealized projept of a syncretic laboratory at the chapel of the cathedral in Elblag — a machine
for the reproduction of "tunes, lights, sounds and colours", which was a product of the attempt to
create a syncretic work.

1970 ~ "During the symposium in Wroclaw (Symposium Wroclaw '70, Museum of Current Arl)
1 recollect my “fallen” chair in Elblag - | direct it towards Wroclaw, and here, in Wroclaw, | place



another, identical chair, directed towards Elblag. | call this situation a "Dialogue”. First notations
of thoughts and ideas without resorling to creating objects of art.

— Facts I, the 8th Open-air session at Osieki (1970) — the show before the session: 12 photo-
graphs of the artist in which he is signing blank sheets of paper with his surname, but with
different first names — a negation of Borowski's own existence as an artist

1971 — Ninth Syncretic Show. Invitation, "A” Gallery, Gniezno. Borowski' Iriends and acquain-
tances were sent invitations, announcing the Ninth Syneretic Show — a fictitious exhibition of
Antoni Baraniczak — an artist invented by Borowski himself.

— Facts I, the 5th Symposium of the Golden Grape, Zielona Gora. The artist showed negatives
of the photographs of the Facts I.

— The show, organized as part of the “Assembly of Dreamers”, El Gallery, Elblag. Borowski
staged an event to commemorate Mikolaj Kopernik: he placed a rotating chair and chairs to
"comfortably think about the revolutions of celestial spheres” and sent a letter to Gerard Blum-
Kwiatkowski, the organizer of the sympesium, in which he accounted for the whole situation, and
which he signed "Mikotfaj Borowski". In the 19th issue of "Nadodrze” of 1971 the artist published
his article, entitled Three steps of artificial value ... of risk, in which he stipulated for the purifica-
tion of art from the conventions of professionalism, the pressures of the avanl-garde and the
gallery systems.

1972-73 — Wspolczesna Gallery, Warsaw — a retrospective show of Borowski's works from the
years of 1956-72 curated by Janusz Bogucki. Borowski himself did not treat the show as a
museum retrospective, but as an "area of the game” (the title of the show, M. K.), whose particip-
ants included “"several dozens of artistic creations (...) and me, myseif —the arbiter and the par-
ticipant of the game". For that exhibition Borowski was awarded with the C. K. Norwid Critics
Award in 1973.

— Individual exhibition, 72 Gallery, Chelm.

~ Participated in the Purging of art, Repassage Gallery, Warsaw.

— Display of one work, Adres (Address) Gallery, todz (together with J. Swidzinski and K.
Wodiczko).

— Pieces of information on the 'Elephant’ (the work of Elzbieta and Emil Cieslar). Repassage
Gallery, Warsaw.

1974-75 — Hiatus in individual shows.

1975-77 - Participated in symposia, open-air sessions and meetings organized, i.a.. by Andrzej
Matuszewski at Pawlowice (1975) and Dlusko (1978, 77).

— Participated in the exibition The Critics" Choice, organized on the occasion of the AILC.A.
Congress, Zacheta Gallery, Warsaw; together with Tomasz Osinski published the text. entitled
Art Is.

1976 - Individual show, Aesth-ethics, Labirynt (Labyrinth) Gallery. Lublin. Borowski hung nine
poetic self-portraits (writlen on sheets of paper), each of which metaphorically showed changing
attitudes of the artist. "In those portraits | am attempting to reveal my own attitude towards my
own image of the world, to bring it to the surface of the picture”.

Self-portraits show the subsequent stages in Borowski's work: through the informal — 11, struc-
turalism ~ Ill, organic and kinetic art — IV, pop-art — V., environment — VI, happening — VII.
conceptualism — VIII. The last seli-portrait shows the artist leaving the punfying bath after having
made a tiny crack in the wall that encloses the mystery of art.

1977 — The Black and The White, Akumulatory 2 Gallery, Poznan.

— Group exhibition of The winners of the C. K. Norwid Crilics’ Award, D.AP. (House of the
Artist), Warsaw.

1978-79 — Stopped exhibiting in protest against the “systems within culture that destroy art and
the artist”.

1979 - Accepted the invitation of Henryk Statewski to participate in the exhibition at the D.AP.
in Warsaw (together with H. Stazewski, K. Kamoji and E. Krasinski). the first exhibition alter the
protest. He showed photographs of the shadows of hands and palms.

1979-80 - Together with Koji Kamoji, arrived at the agreement with a Warsaw MDM Gallery to



organize shows of different artists during the breaks between official exhibitions. The shows were
to be called "Intermedium”; of these only one was realized, that of Borowski and Koji Kamoji,
1980 — Participated in the exhibition "Around Polish Surrealism”, organized by Mariusz Her-
mansdorfer at the National Museum in Wroctaw, and shown also in Belgium and Holland.

— Participated in a group show, “Individual Mythologies”, at the Akumulatory 2 Gallery in Poznas.
Published the paper Art and Culture, previously read at Diusko, in 1976.

- Individual show at the Mercato del Sale Gallery in Milan: Borowski showed the texts from his
previous exhibitions, The Black and The White, and photographs of hands.

— The show Dispute. Piwna 20/26 Gallery of Andrzej Diuzniewski, Warsaw. Text Art of the Mad.
1981 — Individual show, Cataract, Akumulatory 2 Gallery, Poznan. Showed rows of eyes without
pupils, in two of them placed the inscription "NOSE". In the air one could smell the fragrance of
perfumes poured into an ashtray.

— Teaching: conducted seminars at the PWSSP (Poznan High School of Fine Arts) in Poznan,
and, together with Koji Kamoji, taught at the guest studio at the Academy of Fine Arts in Warsaw.
(In an internal periodical of the Academy they published a joint project for the Academy).
December 1981-February 1982 — "Exhibition of three Polish artists: Andrzej Bereziariski,
Wiodzimierz Borowski and Andrzej Szewczyk” at the Air Gallery, London; the installation "Yes
and No”.

1983 - To see or to hear, Akumulatory 2 Gallery, Poznan — the work made with the participation
of the artist's wife and daughter.

1985 - Installation Pause, Forma Gallery, Warsaw.

— Installation Tear, Remont Gallery, Warsaw.

In 1983-89 Borowski participated in group exhibitions, organized in churches:

- 1983: "Znak Krzyza" (Sign of the Cross), the church in Zytnia Street. Warsaw: the installation
dedicated to the memory of Grzegorz Przemyk.

— 1984: "Apokalipsa" (The Apocalypse), the Church of the Holy Cross, Warsaw: a huge knot
tied with a rope:

- 1986: "Droga Swiatel” (The Way of Lights), the church in Zytnia Street, Warsaw: "Magic
Object” - a large stone wrapped in a fabric used for stiffening collars and cuffs;

- Group show a St. Christopher Church in Podkowa Le$na near Warsaw. That period was sym-
bolically closed with the exhibition "Labyrinth” at the Church of the Ascension of Our Lord in
Warsaw.

1987 — W. Borowski — the exhibition of works, the Dziatan Gallery, Warsaw.

1988 — Participated in the exhibition "Struna” (String) dedicated to Jerzy Rosolowicz, the
Dziatan Gallery, Warsaw.

~ Basho: performance and installation (together with Koji Kamoji), Gallery of Sculpture, Warsaw.
1992 — W. Borowski, E. Krasiriski, Z. Jurkiewicz, J. Ludwiriski, Gallery of Action, Warsaw.

- Collection One, Centre for Contemporary Art, Warsaw.

1993 — Traces, individual exhibition at the Centre for Contemporary Art, Warsaw; National Art
Gallery, Sopot; BWA Gallery Wroclaw; Stara Gallery, Lublin.

— Card-index, Contemporary Art Gallery, Legionowo.



-+ =", forma przyscienna, lustrzana w ksztaicie + i -, 1966
"+ =", form on the wall, strips of mirrors shaped like + and
-, 1966

LZbidr trzepakowy”, forma przestrzenna, 1967
*Clothes-Horse Collection”, spatial form, 1967




LOD7IMIERZA BOROMSKIEGO
—— e A{,p\ SIE YILA

W.B. iifslx \Ul{jmjfm arus R, Hmo Qm]uclm E:T
tohmo\w f otjmul‘rqmczm L nawef XU JMLE, Fo)o o}
zwnu JI 541’{ L u'hrm éMﬂ M asi (,{ Sh— 35___

b:} ] Am]« LUNE 401m1ce \ Jl’o Mt}z’.o ISTOTH%
1) oyl — Tt M\ﬂﬁ lvﬁ le,«nf’w m\uuk&rm
\a\x Em)ro chHmls)f ML?’WI) émﬁmy ma,s ST Ouzej

50 ]ﬂn\\w\ i — Stve WB nar m»T e I/sza IR
) Pamotﬂm JEM’M& Je M—f ST Dtie us S(,:ll (1) suucUJt, Fonwn;

P yxmhj sbg ’mmwnalnw zmesmz (1), dbo foonaczesni,
Z)) ’TmcL% rwm na g
?\om :ﬂuh f13 SoULR MoK })rxu}sjfamcf

-6

M“Lu‘] e 5‘*m“)“‘{f M’j b em \ ¢
Pmrﬁl acr Fbt{ommﬂ n ka uﬁm\na
U Bntone\mju qrj oihht’lle.

/ —=> ) @ — 20
) plﬁ >0 == ‘? ﬁ >f1

m. . S{j
e ruio prefe e

chkmmm



kg,,;J,u\ ‘HD.S'}]’]'Y[Q J(BT}THC‘]G\ Mt'ﬁ EJ"";’I& F5 A0 S5 L-_?? :nf{- ‘J;\_‘.E.'

Lbj&ct\ ‘},%, [IOCIM Shne qlz:,gg\ S ZaSem hl"a':;fe

l

U Bmml(wso m }cutlﬂ‘m mzem de\-j’ 7233 rTH'" '

JME& bmr FA,{jr}wm& Wwf@ ékg, »n rCL K H1 Lo’m
m\t .sul (oA bt .sm |
K Bomuﬁlwtgo c&c};alz WL:JLHA

Rawo} .SR-TM}M osTuJ(mc)t J[H kaﬁ ﬂ‘(l&) nmﬁr Hhh \,mh’.j
glgs ams mtommmm T‘Mlt zauxmnzwﬂls. wa‘t’fo i

J/L clmémn HWL _T'E,! P l«k l*c- ] oz'ful\o,

Mmlco 'fo w os-'hjmt numc Ln.e”u Jt;eu)‘
[.—,,,lk Pouﬁﬂm s u R SWLlc i F"”ﬂ]""

N B. nw \an ?Hm,m Taka lomkmm e, Al 7a
kw‘w\ M Mum ws on!mch PTTAT L’MSTN, H\lmvlw.
Z,umrz rm? ] 35 Sdtl !Hch\ .Sl{m‘bm)u{ psim.uu\ 'L MO,

Bl e

- ik = %3:;0 nj l.t.i! nufjw

—=> St Mj Tq -~> qu 1n Ahika -——‘>‘no..) f*m e Jf%

Fuul}mo mu cuh L I(DHLNT ——‘*1 ML . No as\sm\

¥

Na eFlc ‘t‘j uxrnm mtwmnba um\m.Jt X L{La Eomm?
A sum gy o8l Lt msslz na zarl.



1956 — } mma, 35 Ciane oLhrj bAns ~ {mlbm DG -
U Fuvhe, LMM) \)‘I‘ELI‘(‘L( ( £ | VARH0~ Caatne .

A/iu‘ h m\mJ ]om f\m UMITJWIJI' DRI duj/ Bmhﬂ'
Ao vj% jm ﬁLLW] Hjtll fuua,nsw W

hjnm}-’wm Olmwj S0y X 3 lola DL,N?
b;o SIULAC ﬂalamm\? mmn)hm il i mﬁ(m

Po'd : an,{) ﬂ@ﬁjmm N.B. twl/mu&e' borsens

l‘\f)m GK- C
Polfai L:].v‘)bwm wmmm% z q ﬂw z“,}mcldmvh

““’fj‘g“ TDD jﬂ 2 4 moh m* o ﬂ'ﬁm?rk% fmT
Tz To apmi b galera, Kl .
s:fm\ar nLorz ozhe] [ 3.52)1(‘1‘1 { Lﬂ P

Potom: Mwm uslj -~ Fmﬁmm z ]MBTM’ il luster

wa a moa )c

,fnmouce L nich » stodky

é 1o ma romm].zemu ko\j)ce CEM} F‘"’J Oll bml’m/

Am;\zl( I MIM{@ W, .sl()atrjmb im@,Fw — b Pm;ﬂum
1966 — Lub )L'ﬂ

Hm o l{ e cn 0meu ! Frz‘z Mlotu z ’mznﬂ('lt olﬂ‘ﬁsou.

3319 ,mmmm k u% w tzasi, q uowmm —-sanAmnm masu.
]

4 sjw be lﬂka[m lushn, — v L»ELJM ki — zoelolorstiuani

fet i e e

I/MJR' Auubw € 4 kobmugrnu .xw!f, MJMM L’jm WSU

f’* Twulo 1M|M
wrzlj le wen zkpllnie 2o &;(J;;ln?» el




4955—”%«,&% To&bal
IW HSTF‘&. [ l}fmjmn ;»JJM»{ /tQ JCM
bgm{h/r[z zmzob,‘ iz, N ,ﬂmm;} o rq
a)zm Ul Q -f[]@ \st Uhl Pm ’?B,M]’ A
%jm '19)2% o Lf?! sz DL@TWWIQ ! no émﬁ]‘\omuj
Jo mm,] o Soin atm:amrma/ryl,

136F — Ostgler — 79\ uml( usza

lrfj ’VMUDWC ’muowoow owro Zjobloro o) ;L{\.M

uj;%blu b &zwm, Tom ouloviene, aly el L»u}

e on, Lwom Wogsee W Mmlm

wa u M&Te an sk Pa N.B. fgllw zAme

A filke.
45\5“(5%31 %znai—% O fnom
|| Fokax sunkre
T m&ﬂ itk

i iruwm me maandhs-
wlE @Li:mm e "

1363 — Hmm_ ol ﬁv[mm
Cb & Vil Pokmu sqju feeneyo
W kolmmiul« !Mﬂfab}( ?—:m]w,m oal Hat«xm

Al Twlcu rjet, 0 Klowim ieom wm TJ
v 'EM Shin f:}?&a“ Foznwacuio ”m w

DDMCJ' %e T m]v mir h Jro&uwa 00.: :jm
‘W‘aj"’;ﬁ‘s ‘i'uaaia Mb%rl]ﬁ {1

L<>«J ftﬁ 'lflﬂr,

IVM’!O:’C’



1869 - b .t Ly — il b

”inf&ﬂl SN S hOilTDMMK Tom WTJAS&*
HU/J ‘ 05 DL 1} R.»TH fl)llﬁﬂﬂ H' 'ﬂﬂ j}{};‘ﬂ{(

1o lmkwxm ot “ agr» oha — c. n; W?lvj
5@ Zo olyv-abwn C h G:aznﬂ 2!‘1,% § m MR ot

e - . F"'ff’“}o‘ !

ot o

Bulo 1o maelafmmnu nlzobechy, ad
F o nose H]a obeia oz lohsﬁ Tﬂmgﬂ
Puhliowmese | aﬁ j ij ol»euzu po ,mJJmmru posa

Rnlxm{. OLMXUM Jj: )
em | amzmu
}gh \Y ME szfu]ujw gﬂ 54 B«& Wdz

Pﬁzm — ]/xmmL mewj flm'i%l/] s

b
FJ fi fcon
‘"1

0 lOWJ&C l;‘

Atk 21

DZB.

&m](OWTFJuCLW t)ld J/‘WJ;M EJ—
dodatkiem wa

ks w"m J; ﬂx%mu
l& LY Pb S rwmwma Ingc



Lol 80.
”é*ﬂémv 5_1?(\ Mminsie, ; !
6/’“50/\%{@ SAe¢ < w_.@‘%{ LA oL, :w'. J_.NJ-:,QM ;rTOI."-l?;.'_».*-:;’-r'-.-l
WWJ}\H%{J Z ur‘!_cws{a(ﬁ v%‘tusm,l Jfb, Doviains |
Y e i |

v MR Ttgo vgJJ;J. ('A?-.J Ar_ml\\lﬂj"lj )
Emo\on . KoM, A0S — mauy
Je, 0 molHeg — zm\m a-:\L%_ z qu": ])«‘i{/}):v",(.\‘&’:;‘

X ClRdmoss o
| mdq.t«kmmf)old U e
r Z PRl mqjali ;
% \ & oy
LR wmilovsl btrorg,ﬁb‘ RieMoxIBe .
fylko WzFow.}l w pioges.

L&T&R%. o s
E’ﬂj i ‘“?i]’ g}%ue‘m T l‘( ” RELJN!‘U{(;, (\‘}JM’:J\J iﬁl?b-."ad ]

et e (an

Pusdmidy prrodi, clipi, slodont
ko\ew g :lm]m\v., [FA?..\' davun, %

] M J[m\wl T% )\»H«h ROLAMIRE.

i .54) e ‘E;L;l_ opetay
ﬂ»ow-imel Fom gli;vi 'f'n\lﬁtlff.ﬂ anfiz.léfﬁmi.

| Bmws[(&\xso Fm.\s}n]tj \n\}\.?l\i&i o‘“ejllfm:;lu;m . NL;T
,D-h)jaso mzi

~

oL\H Uit | ma.p L‘,

ok émj {.’ce;,st-mm& hﬁﬂ, ¥ \

Lw«sﬁx" \m,t;rm \%La' s 'hb kj: SN Fn]g,m i,

’Yoﬁj { “’%‘I‘c}ﬂ me Fmé}mn I Pfocu;. s JJ
] \ pridct s lowmi

—_—

DRO G A



_DTDS& uTo-nlz{m\wm_ Bor
‘)e,f Todpdone 4042Ctn]
Az nie '{7901112 EVA i

G dice i—tx)-zko- .mnj;g«h




WLODZIMIERZ BOROWSKI'S ~ ROLLING BALL

W. B. is the only artist whose evolution is parallel, simultaneous and even quite similiar to the
evolution of art at the same time (1955-93 ...).

However there are certain differences and they are very essenatial ones:
1) obvious — the artist's creative work is a minute segment (but a very characteristic one) of the
world's arlistic mass.

2) astonishing — the series of Wiodzimierz Borowski used to be called in a different way than
similiar artistic formations in Poland and in the world since they came into being slightly
earlier (!) or at the same time.

3) little perverse:
The development of arl in the world may be represented in such a way:

abstract art structural reliefs, environment, happening conceptual
images-objects installations performance art

In Borowski's art it is the other way round:

abstract images- performance performance conceptual nearly
art objects environment art everything
so far

Each successive artistic formation widens the scope of art that has existed so far, enriching it
although works of art themselves are sometimes more simple.
In Borowski's art each time there is less of something.

Art of the world reminds of a rolling snowball that grows bigger and bigger.
Borowski's ball is getting smaller all the time.

The development of art in the last hundred years has had the character of a continuous expan-
sion, overcoming boundaries, taking in possession more and more different areas that have
been outside the range of art so far.

This phenomenon in its last phase might remind of an enormous explosion.

In this way art without boundaries came into being.

Wiodzimierz Borowski was not an exception. He also was overcoming boundaries. But each time
he rejected something tearing down the most external layer. His art was clearly directed towards
the inside.

It might have been like that:

an illusory

image an objects many the artist
objects among objects

the artist himself the artist disappears objects again

objects, the artist again and a concert “and nothing. That's it"

It would be the best to accept that the comparison of the evolution of Borowski's art and the
evolution of art in general are just jokes.

1956 - black pictures (images) come into being: black and green, black and red, black and silver
(17), black and black.



The hierarchy of forms disappears. Each centimetre of a picture is important. The interplay of
delicate nuances between these centimetres begins. Pictures are shining. In three years time
round “Artony” will really be shining. The hierarchy will disappear, too. Symmetrical pictures will
come into being. W. B. demonstrates the nonsense of composition.

Later follow colourful quasi-sculptures made of plastic. trashy dishes. The artist attaches a brooch
to one of them. It brings about a scandal in "Krzywe Kolo" Gallery. And it was the beginning of
syncretic art (1962).

Later: "Manilusy™ - creating space out of mirrors, fragments of mirrors

"zbiory trzepakowe" (clothes-horse collections)

“niciowce” (thread-like creatures) — wardrobes with waving threads inside.

They were accumulations, collections of very simple, poor, unaltractive objects, scraps, shreds
—in space.

1966 — Lublin:
an enormous collection of pictures and objects from various periods.
adding the fragments of time, while in fact — the annulment of time.
long, vertical mirrors — as a result — multiplication of space, just like in illusory polyc-
hromy or even more — attempting at multi-dimensional space.
transparent balls with colourful substances that were growing.
The artist was multiplied: hundred artists, thousands of people.
This created a completely relative space.

1966 — Warsaw — "Foksal" Gallery:
only mirrors and very strong spotlights, the author somewhere in the middle.
The other way round: than in Lublin. It was not possible to go inside the gallery, one
could see brightness only.
Sometimes the artist flashed past; this time he was not multiplied, he was fragmented. It
was rather him observing the audience.

1967 — Osieki — "Zdjecie kapelusza" (Taking off a Hat)
This was the superior thread-like creation: a window with coloured threads dipped into
the lake and then drawn out of it with a lot of seaweeds, carried with due ceremony to
the central place of Osieki plein-air and nailed to the pole. W.B. only took his hat off. As
much as only.

1968 — Poznan — "Od nowa" Gallery:
"7th Syncretic Show"
The artist dressed in a dinner-jacket and the identical artist on a photograph. The first
one stares at the other one piercingly. Screaming comes from a type-recorder.
Drama among "thread-like creatures”.

1969 — Warsaw — "Galeria Wspdiczesna™:
"Coda to 7th Syncretic Show”
Rhombs out of colourful lights visible Irom the entrance.
There is also a view-finder in which the artist appears unexpectedly, the same artist as
in Poznan show. The only difference is green light in his eyes. In Poznan his eyes were
shooting with light. Here the light is still.

1969 - Wroclaw "Galeria pod Mong Lizg" ~ "Fubki tarb” (Pubes of Taints)
Crowd at the opening of the exhibition confronted with photographs of the same persons.
The text was read out, a litle provocalive one: it is an audience being a paint, and a
gallery — a picture; the artist is outside the picture that is outside the gallery, where he is
- nobody knows.

— gallery hypothetical route of the artist (with stops)



It was a show of the artist who was absent, but who was there

The audience was present and even twice.

The audience and the arlist were present after the show and outside the gallery - the
picture.

What does it mean outside the picture and after the show?

What is the struclure of the work of art and where are its boundaries?

And then — a direction as if reverse:
lectures
texts
theoretical treatises
quasi-manifestoes
author's presence
odds and ends of drawings, objecls, aclions, shows
were
an addition to concepts
an impulse to substantiate them
or
traces left by streams of concepts

The eighties.
Everything become mixed up:A hanging net with barbed wire plaited into it
A huge knot with stretched ropes
being reflected in a mirror
and a shadow of this knot (,Wezel Apokalipsy”) (Apocalypse Knot)
Objects, space, time — speak
What they speak — behind the veil of time and space out of darkness
and an imperfect intuition
from boundaries of thinking
W. B. attempted at creating the impossible
He has only started this process.

The nineties.
Everything is mixed up once again
in one place (Zamek Ujazdowski — Warsaw, Gdansk, Wrociaw)
Objects remain relics, traces,
grooves of actions, shows, happenings and theughts.
And one should understand this collection in such a way.

In modern art there come into being

distances between artists.

long
In Borowski's art there have come into being long distances between parts of what he has done
himself.
Therefore connections themselves, tracts. knots. space itself and the process "between” the
opposites are the mosl interesting.

WAY

The way of Wiodzimierz Borowski is bacoming bigger and bigger. Its arms are getting more and
more spread apart.

Until they will stop being seen.

Somewhere far away there sholuld emerge a giant.

WAY



.Fakty I" .Fakty |I, dwie prace lotograficzne: pozytyw | negatyw, uklad rytmiczny, 1970
"Facts |" "Facts II”, two pholography works: possitive and negalive, rhytmic scheme, 1970



.Miejsce”, instalacja, 1970, krzesko, stdl, diwigk z tasmy magnetolonowej, rekonstrukcja: Galeria Stara, Lublin, 1993
"Place”, installation, 1970, chair, table, magnetic tape sound, reconstruction: Stara Gallery, Lublin, 1993



Wiodzimierz Borowski sfotografowany przez Jana Swidzin-
skiego, fotografuje Krzysziola Wodiczko

Wiodzimierz Borowski whose photo has been taking by Jan
Swidzinski, is taking photo of Krzysztol Wodiczko

Krzyszto! Wodiczko slotegratowany przez Wiodzimierza Bo-
rowskiego, lotograluje Jana Swidzinskiego

Krzysztol Wodiczko whose pholo has been taking by Wiodzi-
mierz Borowski is taking photo of Jan Swidzinski

Jan Swidzinski sfologratowany przez Krzysziofa Wodiczko,
fotografuje Wiodzimierza Borowskiego

Jan Swidzinski whose photo has been laking by Krzysziof
Wodiczko is taking photo of Wiodzimierz Borowski.

W dniu 21 kwietnia 1972 r. w Warszawie Wiodzimierz
Borowski, Jan Swidziriski i Krzysztof Wodiczko, zao-
patrzeni w aparaty fotograficzne, ustawili sig w mozli-
wie najmniejszej odleglosci od siebie i utworzyli trojkat
réwnoboczny.

Naslepnie, wszyscy trzej jednoczesnie wykonali zdjg-
cia, Wiodzimierz Borowski sfotografowal Krzysztofa
Wodiczke, ten Jana Swidziﬁskiego' a ten Wilodzimie-
rza Borowskiego. Poczem utworzyli znow tréjkat,
wigkszy, opisany na poprzednim i poetémie sie sfoto-
grafowali. Nastgpnie ustawili sig w tréjkat opisany na
poprzednim i po raz trzeci sig sfotografowali.
Dzialajac w ten sposéb ustawili sig jeszcze siedem
razy, na coraz to wigkszych trojkatach, fotografujac
si¢ wzajemnie. Ustawiwszy sig po raz dziewiagty Wio-
dzimierz Borowski, na matéwce swego aparatu, prze-
stal rozrozniaé postaé Krzysztofa Wodiczki, Krzysztof
Wodiczko posta¢ Jana Swidzinskiego, a Jan Swidziri-
ski Wiodzimierza Borowskiego.

Na skutek zwigkszajacej sig odleglosci wszyscy trzej
wtopili sig w otoczenie.



In April 21, 1972 in Warsaw Wiodzimierz Borowski,
Jan Swidziriski and Krzysztof Wodiczko with photo
cameras on them made triangle in the possible
nearest distance from themselves.

Then, all they three took pictures simultaneously,
Wiodzimierz Borowski photographed Krzyszto! Wodi-
czko, who photographed Jan Swidzinski, who photo-
graphed Wiodzimierz Borowski.

Then again they made a ftriangle, bigger one, de-
scribed on the one before and they photographed
themselves the second time.

Next they made a triangle described on the one be-
fore and they took photos the third time.

Acting in that way they made the same seven times,
on more bigger triangles, taking photos on them-
selves. Making the same the nineth times Wiodzimierz
Borowski did not noticed on his camera the shape of
Krzysztof Wodiczko, Krzysztof Wodiczko did not
notice a shape of Jan Swidzinski, and Jan Swidzinski
did not notice a shape of Wiodzimierz Borowski.
Because of the dimention grow bigger, all they three
unificied in environment.

.Ekspozycja jednej pracy”. tekst i fotografia, 1972, 100 x 20 cm
"Display of one work”, text and photography. 1972, 100 x 20 ¢cm



formy, 1987
forms, 1978

i



«No o co”, cztery obrazy przesirzenne w kole, tech. mieszana, przekndj 150 cm, 1992

“So what", four three-dimentional (spatial) pictures in the circle. mixed technique, section 150 cm,

(5]
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Wiodzimierz Borowski, performance .No to co”, luty 1993, Galeria Stara,
Lublin;

taniec: Malgorzata Mazurkiewicz, kotly: uczniowie Szkoly Muzycznej im.
Szeligowskiego w Lublinie pod kierunkiem prol. Adama Maruszaka
Wiodzimierz Berowski, Performance "So whal”, February 1993, Stara
Gallery, Lublin;

dance. Malgorzata Mazurkiewicz. ketfies: scholars of the Szeligowski Me-
morial Music School in Lublin under the direction of Prol. Adam Maruszak

PERFCRIMANCE NQTO CO
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PERFORMANCE "SO WHAT"

THE REASON FOR CREATING THIS PERFORMANCE WAS GETTING THE MESSAGE
ABOUT INTENTIONS TO TRANSFER MY EXHIBITION TO SEVERAL POLISH TOWNS IN A
DIFFERENT FORM AND IN DIFFERENT PERIODS OF TIME. THIS "WANDERING" EXHIBI-
TION WOULD NOT BE ENJOYABLE FOR ME UNLESS | FOUND A SPECIAL DISCIPLINE
FOR THIS PROCEDURE.
| APPROACHED EXHIBITIONS IN RESPECTIVE TOWNS AS SUCCESSIVE ACTS OF THE
SAME SPECTACLE.
| HAVE ALREADY GOT AN OVERTURE | SHALL PUT INTERMEDIA BETWEEN EXPOSI-
TIONS. THIS TOURNEE WILL BE ENDED WITH A FINALE.
A NEW PIECE WILL BE CREATED, CARRYING IT UNDER MY ARM | SHALL BE ABLE TO
VISIT MY SISTERS AND BROTHERS AT ONE 200 — DREAMING ABOUT THE END OF THE
200 EPOCH.
NOW - A POEM BY BASHO, A JAPANESE POET, DOES NOT LEAVE MY MIND!

"Il IN THE JOURNEY

| AM DREAMING THAT ACROSS THE DEAD FIELD

| KEEP ON AN ENDLESS RUN"

OVERTURE "9 x IF OR IFNESS"

1. IF WE ADDED YEAR 1992 TO YEAR 1956
IT WOULD BE YEAR 3948
VOICE SO WHAT? NOTHING THAT'S IT
KETTLES
2. IF THERE DIDN'T EXIST ON OF THESE DATES?
KETTLES
3. IF THERE DIDN'T EXIST ANY OF THESE DATES?
KETTLES

4. IF WE ADDED TEN THOUSAND BAD ARTISTS TO FIVE GOOD ARTISTS THERE WOULD
BE TEN THOUSAND FIVE ARTISTS.

KETTLES

5. IF THERE DIDN'T EXIST EVEN ONE ARTIST?

KETTLES

6. IF WE ADDED 10 MILLION DEAD PEOPLE TO 10 ALIVE PEOPLE THERE WOULD BE 10
MILLION 10 PEOPLE

KETTLES

7. IF THERE DIDN'T EXIST EVEN ONE MAN?

KETTLES

8. IF WE ADDED 100 FALSE GODS TO ONE TRUE GOD THERE WOULD BE 101 GODS

KETTLES

9. IF THERE DIDN'T EXIST EVEN ONE GOD?

KETTLES

OPENING OF PAINTINGS
KETTLES TREMOLO 4 TIMES



| INTERMEDIUM

VOICE I INTERMEDIUM - "THE ONLY QUESTION"
KETTLES

1 VOICE WHAT QUESTION?

KETTLES

CLOSING THE PAINTING KETTLES TREMOLO
2VOICE WHAT QUESTION?

KETTLES

CLOSING THE PAINTING KETTLES TREMOLO
3VOICE WHAT QUESTION?

KETTLES

CLOSING THE PAINTING KETTLES TREMOLO
4VOICE WHAT QUESTION?

KETTLES
CLOSING THE PAINTING KETTLES TREMOLO
KETTLES
DA CAPO VOICES OF ANIMALS
Il INTERMEDIUM

"CROSSED OUT"

SILENCE SMALLER ACTIVITY BIGGER A KETTLE

Il INTERMEDIUM
"IN LUBLIN"

KETTLES TREMOLO

VOICE WHAT WOULD YOU SAY ABOUT THAT MR BEETHOVEN?
KETTLES

VOICE WHAT ABOUT ME?

KETTLES SO WHAT? NOTHING, THAT'S IT

OPENING OF PAINTINGS

KETTLES TREMOLO

VOICE AND WHEN LAST INSTALLATIONS ARE TAKEN TO PIECES AND THE WORKS
STUCK IN THE CATACOMBS OF MU. EUMS ONLY A FINALE WILL BE LEFT.

AN UNFINISHED FINALE
WITH MFM — THAT IS
MUSEUM

FUNERAL

MARCH

KETTLES






Wiodzimierz Borowski, performance .No lo co”, luty 1993, Galeria Stara, Lublin; taniec: Malgorzata Mazurkiewicz,
kotty: uczniowle Szkoly Muzycznej im. Szelgowskiego w Lublinie pod kierunkiem prof, Adama

Wioazimierz Borowski, Pertormance “So whal”, February 1993, Stara Gallery, Lublin; dance: Malgorzata Mazurkiewicz.
kettles: scholars of the Szeligowski Memorial Music School in Lublin under the direction of Prol. Adam Maruszak









